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Welcome to 
Cine Gear Expo NY!

WELCOME TO THE 2024 CINE GEAR EXPO NEW YORK!

Dear Friends and Colleagues,

It is with immense pleasure and excitement that I welcome you to Cine 
Gear Expo NY, situated in historic Industry City in Brooklyn! 

From the bustling streets of Manhattan to the creative hubs of 
Brooklyn and beyond, New York’s production landscape is teeming with 
vitality and innovation. We, at Cine Gear Expo, have made it our mission 
to provide a platform that celebrates and nurtures the incredible talent 
and creativity in the production scene.

Within the historic walls of the Box Factory Hall, state-of-the-art 
brands will unveil their latest innovations, while Camp David will host 
a series of educational Premiere Seminars designed to inspire and 
enlighten.

Here are some of the sessions you can look forward to:

For the fi rst time we invite you to our new Photo Focus event — a 
day dedicated to the art and craft of still photography. With presentations 
from award-winning photographers, Photo Focus off ers a peek behind the 
curtain to reveal how infl uential colleagues have established careers in the 
photography world—and see their stunning works.

Throughout the expo, you’ll have the opportunity to engage with over 40 
top exhibitors, including industry giants like ARRI, ZEISS, and more. And let’s 
not forget the networking opportunities, culminating in the much-anticipated 
Cine Gear Industry Party, where friendships are forged and memories are 
made.

At Cine Gear Expo, we believe in the power of collaboration, innovation, 
and community. Whether you’re an artist, technician, or enthusiast, this 
is your chance to discover the latest technology, exchange ideas, and 
celebrate the magic of storytelling.

On behalf of the entire Cine Gear Expo team, I extend a warm welcome 
to each and every one of you. May your time with us be fi lled with inspiration, 
learning, and meaningful connections.

Welcome to Cine Gear Expo New York!
Warm regards,
Juliane Grosso
Co-Founder/CEO

BUILDING 8 EXHIBITS:
COMPANY NAME BOOTH #
A.C. LIGHTING INC. 212
ABELCINE 202
ACT ENTERTAINMENT / AC POWER DISTRIBUTION 113
ALL SET ON SET 208
ANGELBIRD TECHNOLOGIES 131
APUTURE 229
ARRI INC. 202
ASTERA 123
AVENGER GRIP 211
B&H PHOTO, VIDEO, AUDIO     236
BROADFIELD 126
CANON U.S.A., INC. 202
CINEO LIGHTING 235
CITY THEATRICAL, INC.     237
CORE SWX 111
CREAMSOURCE 221
CREATIVE SOLUTIONS 200
DR-2, LLC 128
FLANDERS SCIENTIFIC     100
GODOX 223
ICG MAGAZINE/ICG LOCAL 600 105
INDIPRO TOOLS CORP  103
INFINITY PHOTO OPTICAL 233
INNER CIRCLE DISTRIBUTION 129
KINO FLO LIGHTING SYSTEMS 143
LANY411 104
MANFROTTO LIGHTING     207
MATTHEWS STUDIO EQUIPMENT, INC.     240
MOSS LED INC     141
MYCASEBUILDER 109
NANLUX AMERICAS, INC     135
NEEWER 106
PANASONIC     202
PRODUCTIONHUB 102
RATPAC CONTROLS 107
SMALLRIG TECHNOLOGY (HK) LIMITED     132
SMOOTH CAMERA GEAR 139
SOCIETY OF MOTION PICTURE AND TELEVISION ENGINEERS (SMPTE)     244
SONY ELECTRONICS, INC.     202
SWISSON OF AMERICA CORP 239
THE GARAGE     210
TMB     124
VIDENDUM PRODUCTION SOLUTIONS      201
WAVE CENTRAL     234
ZEISS CINEMA     112

EXPO HOURS

THURSDAY, MARCH 14, 10AM - 4PM
FRIDAY, MARCH 15, 11AM - 7PM

SATURDAY, MARCH 16, 10AM - 5PM

• Beyond the Volume: Practical VP and New Markets
• The Art of Documentary Filmmaking: A Cinematographers Panel
• Future Proof Your Skills For The Next Era of Storytelling
• LED Volumes – An Update On The Industry
• The Art of Camera Motion Presented by Local 600
• The Art of Editing for Documentaries: An Editors Panel
• ASC Panel: Cinematographers Creative Process –   
  Deconstructing Scenes

Show: Cine Gear New York 2024 Hall: Overview

Exhibitors
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EL CONDE IS FIRST 
FEATURE FILM TO 

USE ED LACHMAN’S 
ASC EL ZONE 

Included in every SmallHD monitor is a tool created 
by master cinematographer Ed Lachman, ASC—

that any filmmaker can access

With credits spanning landmark films like The Virgin Suicides, The 
Limey, Erin Brockovich, and Carol, Ed Lachman ASC is a respected 
leader in the craft of cinematography. Beyond his many cinematic 
accomplishments, Lachman’s development of the EL Zone, a tool for 
standardizing exposure measurement on set, is positioned to be one of 
his biggest contributions. Short for ‘Exposure Latitude,’ the cinematog-
rapher demonstrated the potential and effi  cacy of the EL Zone System 
used on SmallHD monitors in the 2024 ASC- and Oscar®-nominated, 
El Conde.

The political satire/modern gothic fi lm from director Pablo Larraín is 
laden with beautiful black and white imagery that especially stands out 
due to its use of extended mid-range tones. The look’s extended shades 
of gray were produced by a multi-pronged approach. An ARRI LF with a 
custom monochromatic sensor was paired with Zero Optik’s rehoused 
vintage Baltar lenses, as well as Lachman’s own black and white fi lters, 
to aff ect contrast. Adding a SmallHD monitor with EL Zone, the cine-
matographer was able to get the maximum potential from these tools. 
“When people talk to me about El Conde, they ask how I got so much 
detail in the mid-range,” Lachman explains. “EL Zone gave me a visual 
representation in creating the image–I could control exactly where the 
exposure wanted to be by placing detail in the highlights and shadows.” 

continued on page 6



6 www.cinegearexpo.com 7www.cinegearexpo.com

communicate on the set which is logarithmic, 
where you have to double the amount of light 
to increase one stop. I never understood why 
there was always a discrepancy between 
the way I interpreted light and what our DIT 
related to me until I did extensive tests and 
tracked IRE values for exposure against the 
analog stop values,” he explains. “I wanted the 
same confi dence in communication and un-
derstanding of how to manipulate the image 
and pre-visualize the fi nal results, as I had 
had in fi lm using a light meter, the ASA of fi lm 
stocks, and working with the lab.”

EL Zone implements principles dating 
back to the end of the early 40s from Ansel 
Adams’ and Fred Archer’s Zone System. 

ufacturer,” he points out. “But 18% gray will 
always be 18% gray, even if the monitor is not 
calibrated properly. There is a standard you 
can always believe in—your eye.” 

To make the EL system practical, consid-
erable R&D was needed to calibrate for each 
camera model. With its ground-up product 
and software portfolio that spans all popular 
camera brands, SmallHD was an essential 
partner in putting EL Zone into practice.

“Ed’s concept for EL Zone is something 
so simple that it’s stunning it hasn’t existed 
for years. SmallHD’s technical architecture is 
designed for expansion and fl exibility, so we 
were able to quickly develop an EL Zone tool 
with support for every camera system on the 
market,” says Greg Smokler, VP / GM Cine 
Products, Creative Solutions. “With the vast 
array of digital cinema cameras and the over-
whelming diversity in monitoring LUTs and 
delivery requirements, cinematographers can 
quickly glance at EL Zone and instantly see a 
representation of any sensor’s dynamic range 
in an intuitive format that is at the heart of all 
photography: stops. 

All current SmallHD monitors, ranging 
from 5” to 32”, now incorporate EL Zone 
along with standard tools in their PageOS 5 
operating system. 

Taught in almost every fi lm and photography 
undergraduate program, the original Zone 
System revolves around an 18% “middle gray”, 
to be determined between black and white. 
Lachman’s EL Zone adapts the approach of 
18% gray and overlays a clear color delinea-
tion onto a camera image to depict stops of 
exposure.

Nowhere is the subtle power of middle 
grays more exemplifi ed than in El Conde’s
exterior scenes, where the characters alter-
natively trudge or sometimes literally fl y over 
desolate Patagonian farmland. “Especially in 
the many exteriors, I was able to capture these 
incredible skies and horizons by playing with 
EL Zone and my fi lters. I knew I had informa-

Subjectivity is removed from the equation 
by translating exposure data into the quanti-
fi able and standardized format of EL Zone. El 
Conde is an apt proof of concept—with black 
and white, exposure becoming the foremost 
tool for establishing the fi lm’s nuanced mod-
ern gothic horror look. Not only does the 
dialogue on set become more effi  cient among 
the crew, but the benefi ts also extend to 
post-production. An intuitive tool for facilitat-
ing communication, it is perhaps telling that 
Lachman experienced such success, despite 
being a native English-only speaker working 
with an all-Chilean crew. “We have again a vo-
cabulary to communicate exposure with each 
other, which I felt had been lost in the conver-
sion to a digital world.” Lachman concludes, 
“I felt like Ansel Adams, placing my exposure 
to set the range of detail in the highlights and 
shadow areas and defi ne the latitude of my 
images for cinema.”

Accolades continue to amass for El 
Conde, which has already garnered the 
Venice Film Festival Golden Osella for best 
screenplay, Camerimage’s Silver Frog, an 
ASC nomination for Best Cinematography 
Theatrical, and an Oscar nomination for Best 
Cinematography. El Conde is now available to 
watch on Netfl ix. 

A cinematographer who has truly forged 
the transition from fi lm to digital, Lachman had 
for years sought a better way to understand 
exposure in the vast landscape of digital cam-
eras. Each camera manufacturer practices 
its own unique, non-standardized approach 
to using false color, exposure mapping, and 
IRE (a unit of measurement for video inherited 
from the Institute of Radio Engineers, orig-
inally used for evaluating sound waves and 
recording lightning from 1912). 

It didn’t make sense to Lachman. “IRE is a 
linear measurement in voltage signals, which 
isn’t used correctly to interpret stops. In the 
photochemical world, the standard of meters, 
lens stops, or even in the post are the way we 

tion from the highlights to the shadows, with 
an extended range in the mid tones. By moving 
the stop on the lens, I could decide how much 
detail to preserve. 

“If I put somebody near a window in the 
beginning of the shot, I knew where to place 
the stop to capture the detail in their faces. 
Then as the characters moved into the darker 
parts of the room, I could remotely adjust the 
stop with confi dence. The EL Zone is a visual 
representation in real time of what you’re 
doing to your image.”

Lachman points out that EL Zone helps 
simplify reshoots or even revisiting any pre-
viously filmed on location. “Let’s say I’m 
returning to shoot in Pinochet’s bedroom. 
I can look at a frame grab to see what pre-
cisely we had done before and what I liked as 
the starting point. Even if you don’t have to 
come back and reshoot that set, you can still 
use the information that you’ve learned from 
where you were, instead of starting over. In 
the analog fi lm days, I used to take Polaroids 
and keep a record in a book of exactly where 
my exposure was, mapping everything with 
my spot meter.

“It’s one thing to look at a camera mon-
itor for your exposure, but not all monitors 
will read the same even from the same man-

“BUT 18% GRAY WILL ALWAYS BE 18% GRAY, 
EVEN IF THE MONITOR IS NOT CALIBRATED 

PROPERLY. THERE IS A STANDARD YOU CAN 
ALWAYS BELIEVE IN—YOUR EYE.” 



THURSDAY, MARCH 14 FRIDAY, MARCH 15

Photo Focus – The Ultimate Guide 
to Street Photography: LIVE Edition

LED Volumes – An Update On The Industry 
Presented by SMPTE

Photo Focus – Portraiture: A Study of 
Faces with Photographer Ben Staley

Photo Focus – Travel Photography: 
On the Road with Esteban Toro

Photo Focus – Monochrome: A B&W Intensive 
with Aaron Kassman

Sponsored by ZEISS
Presenters: Kenneth Hines, Jr., Tony Wisniewski

Straight from the streets of New York, Atlanta and Tokyo, Tony and Kenneth show you how to get the 
most out of your street photography sessions. From location scouting to a deep dive on shot analysis, 
hear how this team crafts within the frame.

With a mix of authentic, gritty documentary portraiture and studio high fashion editorial work, Ben shares 
his secrets to capturing timeless compelling portraits in a variety of settings and conditions. While 
images from this presentation span more than a decade from locales around the globe, the emphasis is 
on recent work. Photos, videos & stories!

Come on a thrilling journey through China, Namibia, and South Sudan with Esteban Toro in “Travel 
Photography: On the Road.” Let Esteban be your guide as he shares the heart and soul of these 
incredible places, revealing fascinating stories and breathtaking scenery. From the ancient traditions 
of China to Namibia’s surreal landscapes and the vibrant communities of South Sudan, Esteban’s 
photography captures the essence of each destination. Join us for an inspiring exploration of what it 
takes to be a travel photographer while discovering remote locations of our planet.

Presenter: Aaron Kassma
Black and white photography is a distinct choice in a modern world full of color. Embrace surrealism’s 
infl uence in photography and understand the bones of your images with this discussion that will allow 
you to see how you see in addition to why you see. 

Photo Focus – The Defi ning Moment On Set: 
One-on-One With Photographer Phil Caruso

Beyond the Volume: Practical VP and New Markets

The Art of Documentary Filmmaking: 
A Cinematographers Panel

Future Proof Your Skills For 
The Next Era of Storytelling

In this conversation, award-winning photographer Phil Caruso takes us behind-the-scenes of his career 
shooting stills on-set of some of the greatest fi lms of all time — movies including A Bronx Tale, Cape 
Fear, Casino, and Forrest Gump, plus TV series such as Poker Face and White House Plumbers. Phil will 
also share his perspectives on the art of on-set photography, and shooting with both analog and digital 
technologies. This conversation will include an exclusive slideshow and audience Q&A.

Sponsored by AbelCine

Virtual production and related tools are evolving at a rapid pace, enabling accessibility to markets far 
beyond its narrative, big budget origins. This panel will discuss how a wider range of sectors, including 
corporate, education, commercials and brands, are leveraging the technology to their creative, budgetary 
and practical advantage.

In this seminar, fi lmmaker David Leitner guides a conversation with veteran cinematographers Tom 
Hurwitz ASC, Claudia Raschke and Buddy Squires ASC, about the art and craft of shooting documentary 
fi lms. This panel will share thoughts on what decades of nonfi ction cinematography have taught them 
about documentary ethics and technique. Clips of their work will be showcased, with each DP sharing 
insights on how they achieved each scene. A Live Q&A with attendees will wrap up the discussion.

Moderator: David Leitner (For All Mankind, Particle Fever, Chuck Close)

Panelists include: Claudia Raschke (RBG, Julia, Mad Hot Ballroom) Tom Hurwitz, ASC (Wild Man Blues, 
Shadowman, The Super Models) Buddy Squires, ASC (Baseball, Jazz, New York: A Documentary Film)

Sponsored by Women in Media

During this time of evolving industry change, the boundaries of creativity are expanding. It’s crucial for 
artist-technicians to move beyond conventional production roles. This panel will dive into the realm 
of New Tech, Immersive XR, Virtual Reality, and Volumetric Production that creates entertainment for 
immersive storytelling. We’ll discuss elevating your craft by future proofi ng your skills to include cutting 
edge technologies and workfl ows, translating into extraordinary, immersive experiences.

Panelists: Shelly Sabel, Ben Baker, Rosanne Limoncelli, PhD

10:00AM - 10:50AM 11:00AM - 11:50AM

12:00PM - 12:50PM

1:00PM - 1:50PM

11:00AM - 11:50AM

3:00PM - 3:50PM

1:00PM - 1:50PM

2:00PM - 2:50PM

3:00PM - 3:50PM

CAMP DAVID 
BUILDING 3

CAMP DAVID 
BUILDING 3

CAMP DAVID 
BUILDING 3

CAMP DAVID 
BUILDING 3

CAMP DAVID 
BUILDING 3

CAMP DAVID 
BUILDING 3

CAMP DAVID 
BUILDING 3

CAMP DAVID 
BUILDING 3

CAMP DAVID 
BUILDING 3

ALL PANELISTS SUBJECT TO AVAILABILITY ALL PANELISTS SUBJECT TO AVAILABILITY

PHOTO FOCUS SEMINARS PREMIER SEMINARS



ALL PANELISTS SUBJECT TO AVAILABILITY

FLANDERS SCIENTIFIC
FLANDERSSCIENTIFIC.COM

Flanders Scientifi c is proud to follow up the 
award-winning XMP550 55” QD-OLED HDR Mas-
tering Monitor with the XMP310, a groundbreaking 
new 31.5” UHD QD-OLED HDR/SDR Reference 
Display ready to handle the most demanding HDR 
& SDR monitoring needs of professional colorists, 
editors, and directors. Pre-order today at an intro-
ductory price of just $9,995. 

MATTHEWS STUDIO EQUIPMENT
WWW.MSEGRIP.COM

The experts in grip gear have another better way to 
mount equipment in a studio or location, on the fl y with-
out puncturing the architecture. Multipurpose Grip Rail 
is a billet aluminum strong, hard-anodized telescoping 
grid pipe system that makes it quick and easy to brace 
and hang camera and lighting rigs, backdrops, etc. De-
signed to work with popular grid clamps, Matthelinis 
and standard pipe fi ttings, Grip Rail is a no-cutting, wor-
thy alternative to complicated pipe organs. 

SCG
WWW.SCG-PRO.COM

SCG is to introduce the Stead.Fast Tripod at CGE 
NY 2024, a testament to our ongoing commitment 
to providing visual storytelling professionals with 
premium tripod systems that stand unmatched in 
performance and value. Designed for rock-sol-
id stability, the Stead.Fast Tripod features super 
smooth mechanisms for extending and folding, 
ensuring rapid deployment. Compatible with T8 
and T6 fl uid heads, this tripod embodies our ded-
ication to enhancing the creative capabilities of 
professionals across the industry.

TERADEK 
WWW.TERADEK.COM

New Teradek TV live-feed and instant-recordings re-
view platform is designed specifi cally for production. 
It allows productions to eff ortlessly set up and share 
encrypted ultra-high-quality video feeds with extreme-
ly low delay, allowing creatives, executives, and other 
stakeholders to collaborate in real-time.“Teradek TV 
enables any production team, project, or even an entire 
studio to ‘drag and drop’ their video village or post suite 
into the cloud,” said Greg Smokler VP/GM Cine Prod-
ucts. “The platform is quick, intuitive, and scalable be-
cause it’s built on the powerful video streaming technol-
ogy stack that Teradek has developed over the last 15 
years.” A scalable solution, Teradek TV allows for per-
mission-based visibility across studio-level production 
slates in real-time, with live feeds, downloadable instant 
proxies for dailies, editorial, VFX, cross-platform color 
management, and metadata support. Military-grade en-
cryption blocks unauthorized access to content and 
utilizes user-specifi c watermarking on every frame.

News 
Releases

Happy Hour 
sponsored by Godox

SATURDAY, MARCH 16

PREMIER SEMINARS

The Art of Camera Motion Presented 
by the International Cinematographers 
Guild IATSE Local 600

The Art of Editing for Documentaries: 
An Editors Panel

Inside Video Journalism at The New York Times: 
A Talk with Jonah Kessel 

ASC Panel: Cinematographers Creative Process – 
Deconstructing Scenes

In this Featured Panel, Esteban Toro leads a conversation with Emmy-winning Editor Arielle Amsalem and 
Ashwin Gandbhir. The trio will deep-dive into the creative process and workfl ow strategies needed to 
eff ectively cut documentaries. Also discussed with be approaches to collaboration in post with multiple 
editors. Clips from recent projects will be screened, as well as a Live Q&A with attendees.

Moderator: Esteban Toro

Panelists: Arielle Amsalem (They Called Him Mostly Harmless, By the People: The Election of Barack 
Obama) Ashwin Gandbhir (Bill Russell: Legend, The Dynasty: New England Patriots)

A conversation with multi Emmy-award winning video journalist and cinematographer Jonah Kessel about 
how he approaches digital video, camera technology and workfl ow at The New York Times. 

Motion pictures move. With the evolution of smaller and lighter cameras the creative options for how and 
why cinematographers and directors might choose to use camera motion to tell the story are increasing 
every year. Join some of ICG Local 600’s leading Directors of Photography and Camera Operators in a 
discussion of how they work with directors to use camera moves large and small to defi ne emotion, add 
impact and shape the audience’s involvement with the story.

The panelists will share their insight and creative process for the appropriate visual grammar that best 
serves the idea, mood and emotion of a scene. Each panelist will select and de-construct a scene from 
their recent work on a feature fi lm. What choices were made with respect to format, camera placement 
(composition); choice of lenses; camera movement, lighting and workfl ow?

Moderator: Dejan Georgevich, ASC

Panelists: Fred Murphy, ASC (Evil; The Good Wife; Mothman Prophecies) Declan Quinn, ASC (Hamilton; 
Sylvia’s Love; In America; Monsoon Wedding) Anastas “Tas” Michos, ASC (Cabinet of Curiosities; The First 
Purge; The Empty Man) John Inwood, ASC (Girls5eva, Unbreakable Kimmy vs. the Reverand, Manifest)

10:15AM - 11:15AM

11:30AM - 12:30PM

3:00PM - 4:30PM

CAMP DAVID 
BUILDING 3

CAMP DAVID 
BUILDING 3

2:00PM - 2:50PM
CAMP DAVID 
BUILDING 3

CAMP DAVID 
BUILDING 3

4:30PM - 6:30PM
CAMP DAVID 
BUILDING 3

SATURDAY MARCH 16
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Avenger Grip – Booth 211
Resolution Road
Ashby de la Zouch
Leicestershire LE651DW
United Kingdom
+44 (0) 7968095127
www.avengergrip.com

B&H Photo, Video, Audio – Booth 236
420 Ninth Avenue 
New York, NY 10001
United States
212-239-7500
www.BandH.com

Broadfield– Booth 126
179 Liberty Ave 
Mineola, NY 11501 
United States
800-634-5178
www.broadfield.com

Canon U.S.A., Inc. – Booth 202
One Canon Park
Melville, NY 11747
United States
usa.canon.com

Cineo Lighting  – Booth 235
3225 N Nevada Street
Chandler, AZ 85225
United States
818-579-5325
www.cineolighting.com

City Theatrical, Inc.  – Booth 237
475 Barell Avenue
Carlstadt, NJ 07072
United States
978-884-3006
www.citytheatrical.com

Core SWX – Booth 111
91 Commercial St.
Plainview, NY 11803
United States
516-595-7488
www.coreswx.com

Creamsource – Booth 221
633 S San Fernando Blvd
Burbank, CA 91502
United States
+61 2 9699 8688
www.creamsource.com

EXHIBITOR DIRECTORY
A.C. Lighting Inc. – Booth 212
565 Orwell Street
Mississauga, ON L5A 2W4
Canada
416-255-9494
www.aclighting.com

AbelCine – Booth 202
88 35th St, 4th Floor 
Industry City Building 4 
Brooklyn, NY 11232
United States
888-700-4416
www.abelcine.com

ACT Entertainment / AC Power Distribution – Booth 113
250 S. Flower St. 
Burbank, CA 91502
United States
209-278-0100
www.actentertainment.com

All Set on Set  – Booth 208
9733 Russian Hill St
Las Vegas, NV 89141
United States
702-283-6401
www.eMP10.com

Angelbird Technologies – Booth 131
950 Peninsula Corp Circle
Suite 1013
Boca Raton, FL 33487
United States
www.angelbird.com

Aputure – Booth 229
634 W Broadway St.
Glendale, CA 91204
United States
www.aputure.com

ARRI Inc. – Booth 202
3700 Vanowen Street
Burbank, CA 91505
United States
www.arri.com

Astera – Booth 123
Schatzbogen 60
Munich 81829
Germany
+49 (0) 89 2155225377
www.astera-led.com

A-M

Creative Solutions – Booth 200
8 Mason  
Irvine, CA 92618
United States
917-622-1759
www.cs.inc

DR-2, LLC – Booth 128
6512 San Fernando Rd.    
Glendale, CA 91202 
United States
310-740-1255
www. jagoteq.com

Flanders Scientific, Inc. – Booth 100
6215 Shiloh Crossing
Suite G
Alpharetta, GA 30005
United States
678-835-4934
www.FlandersScientific.com

The Garage– Booth 210
86 34th St, Building 6, Suite #4-DN 
Brooklyn, NY 11232
United States
646-546-5130
www.thegaragerentals.com

Godox – Booth 223
4th Floor Of Building 1
Yaochuan Industrial Zone
Tangwei Community
Fuhai Street, Bao’an District, 
Shenzhen 518103
China
737-656-8368
www.godox.com

ICG Magazine/IATSE Local 600 – Booth 105
7755 Sunset Blvd
Hollywood, CA 90046
United States
323-876-0160
icgmagazine.com

Indipro Tools Corp – Booth 103
159 New Hyde Park Rd
Franklin Sq, NY 11010
United States
516-303-4465
indiprotools.com

Infinity Photo Optical – Booth 223
7108 S Alton Way Bldg D
Centennial, CO 80112
United States
303-440-4544
www.infinity-usa.com

Inner Circle Distribution – Booth 129
3300 Davie Rd #105
Davie, FL 33314
United States
954-578-8881
www.icd-usa.com

Kino Flo Lighting Systems– Booth 143
2840 N. Hollywood Way
Burbank, CA 91505
United States
818-767-6528
www.kinoflo.com

LA NY 411 – Booth 104
1806 Hammerlin Ave.
Winter Park, FL 32789
United States
407-629-4122
www.la411.com

Manfrotto Lighting – Booth 207
Videndum Media Solutions UK Ltd
Resolution Road
Ashby de la Zouch LE651DW
United Kingdom
07968095127
www.manfrotto.com

Matthews Studio Equipment, Inc. –  Booth 240
4520 W Valerio St.
Burbank, CA 91505
United States of America
818-843-6715   
www.msegrip.com

Moss LED Inc – Booth 141
1355 Fewster Drive
Mississauga, ON L4W 1A2
Canada
416-463-6677
www.mossled.com

MyCaseBuilder – Booth 109
510 East 31st St
Paterson, NJ 07504
United States
973-925-7215
www.mycasebuilder.com
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Sony Electronics, Inc. – Booth 202
16535 Via Esprillo  
San Diego, CA 92127
United States
858-942-2400
www.sony.com

Swisson of America Corp – Booth 239
2419 East Harbor Blvd #34
Ventura, CA 93001
United States
805-443-7834
www.swisson.com

TMB – Booth 124
527 Park Avenue
San Fernando, CA 91340
United States
818-899-8818
www.tmb.com

Videndum Production Solutions – Booth 201
14 Progress Drive
Shelton, CT 06484
United States
203-929-1100
www.videndum.com

Wave Central – Booth 234
99 Garden Pkwy.
Suite C
Carlisle, PA 17013
United States
888-736-9283
www.wavecentralrf.com

ZEISS Cinema – Booth 112
1 N Broadway
White Plains, NY 10601
United States
914-987-9688
www.zeiss.com/cine

EXHIBITOR DIRECTORY Sponsors
Nanlux Americas, INC – Booth 135
4528 Brazil Street Bldg “C” 
Los Angeles, CA 90039
United States
818 481-2983
www. nanluxamericas.com

Neewer – Booth 106
5001 Baum Blvd Ste 780
Pittsburgh, PA 15213 
United States
412-626-0791
www.neewer.com

Panasonic – Booth 202
Two Riverfront Plaza 
Newark, NJ 07102-5490
United States
shop.panasonic.com

ProductionHUB – Booth 102
1806 Hammerlin Ave.
Winter Park, FL 32789
United States
877-629-4122
productionhub.com

RatPac Controls – Booth 107
7508 Tyrone Ave
Van Nuys, CA 91405
United States
310-691-4997
Ratpaccontrols.com

SmallRig Technology (HK) Limited – Booth 132
Rm 4, 16/F Ho King Comm Ctr.
2-16 Fayuen Street
Hong Kong, 999077
China
+86 15986665218
www.smallrigreseller.com

Smooth Camera Gear – Booth 139
6 Manna Gum Ct
Vermont South, VIC 3133
Australia
www.scg-pro.com

Society of Motion Picture and Television Engineers (SMPTE) – 
Table 244
16 Hobart Avenue
Norwich, CT 06360
United States
www.smpte.org

N-Z
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